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THE MUSICAL TIMES.— September I, 1864. 



The concerts of Mr. Henry Leslie's Choir, 
although perhaps slightly diverging from their 
original character as choral performances, have 
this year fully maintained their high reputation ; 
and the Sacred Harmonic Society, possessing 
a body of trained vocalists capable of executing 
the noblest sacred works with an accuracy 
hitherto unknown in this country, is now a most 
powerful rival to the lighter musical performances 
of the metropolis. 

The " Pyne and Harrison " attempt at English 
Opera afforded a curious instance of strength of 
will to work in a wrong way, rather than 
strength of judgment to work in a right one. 
The question of National Opera has still to be 
solved, next time let us hope by those who have 
no personal cause to serve. 

The record of the past musical season would 
be incomplete were we not to draw attention 
to the enormous increase of Choral Music 
throughout England — an increase, be it remem- 
bered, which is no longer for the glorification of 
a few glee and madrigal writers, as it used to be 
when gentlemen had vocal parts given to them 
with their wine after dinner — but a solid move- 
ment of popular appreciation of the best works 
in art, with a stern determination to conquer 
the difficulties of executing them ; so that those 
far removed from the metropolis may bring their 
many beauties almost to their own homes. Our 
writing these remarks in a magazine published 
at the " London Sacred Music Warehouse " 
is an accident which shall not prevent our 
expressing a conviction that this movement is 
mainly owing to the unaided exertion of Messrs. 
Novello, who manfully fought on the side of 
cheap music, and held their own against all the 
opposition that could be brought to bear upon 
them. This civil war, like all great revolutions 
which aim a blow at exclusive power, has shaken 
the musical world to its centre ; and the result is 
that the many are now enabled to enjoy at 
a moderate rate what was before the privilege 
of the few. Some of the standard Oratorios, 
Masses, and other sacred works, are now sold at 
less than what was before charged for a common- 
place ballad ; and an impetus is thus given to the 
spread of art in its highest form which must 
eventually lead to the most solid result. Indeed, 
we have litttle doubt that it must in the course 
of time assume a national character ; and that 
music will be allowed to exercise its humanizing 
influence as a component part of the education 
of the masses. Every aid should therefore be 
given to the cause by those who desire that it 
should strengthen ; for experience has proved 
beyond doubt that England is too much in 
earnest to grow lukewarm on a subject in which 
her national honor is intimately concerned. 



MR. ALFRED MELLON'S CONCERTS. 
The first concert for the season of these popular enter- 
tainments took place at the Royal Italian Opera on the 
8th ult. We have already expressed our opinion upon 
these performances on former occasions ; and see no reason 
for altering it on referring to the published announcement 
of the present series. In the attempt to offer sufficient 
attraction to the educated and uneducated in art, a 
middle course is pursued, which has the effect of dis- 
appointing both. The programme of the opening 
concert contained the usual number of classical works, 
mixed up with vapid fantasias (including one on the 
" Turkophonc," a new instrument played upon by a 
gentleman with the unmistakably Oriental name of 
Ali ben Sou-Alle), quadrilles, and hashes from operas, 
called by musical cooks pot-pourris ; — the vocal portion of 
the entertainment being entirely supported by Madlle. 
Carlotta Patti. The admirable manner in which these 
pieces were executed made us doubly regret that the 
programme was not composed of more solid materials. 
Let us hope, however, that with such artists as Madlle. 
Krebs (pianoforte) and Mr. Carrodus (violin), one or two 
really good concerts may be given during the season. 
The " classical " nights, as they are termed, merely 
signify that one part is devoted to one composer ; but the 
meaning of the "volunteer" nights we confess to be 
utterly beyond our comprehension. 



CRYSTAL PALACE. 
The question, whether "People's Concerts" can be 
made to pay where the music in every department is en- 
trusted to the best artists, seems likely to be solved at this 
establishment; for on Wednesday, the 10th ult., a con- 
cert was given in the Handel orchestra by the principal 
singers, band and chorus of Her Majesty's Theatre, 
strengthened by the Crystal Palace orchestra, and under 
the able direction of Signor Arditi, the admission to 
which was one shilling. Some idea of the quality of the 
entertainment provided may be formed when we state 
that the first part of the programme was devoted to a 
selection from Faust, with Madlle. Tietjens, Madlle. 
Grossi, Signor Giuglini, Signor Bossi, and Mr. Santley, 
for the principal singers ; and that the second part, which 
was miscellaneous, comprised some of the most popular 
vocal morceaux, in which all the before-mentioned artists 
took part, with the addition of Signor Bettini and Madlle. 
Sinico. The attendance was extremely numerous ; and 
there is every reason to believe that the music-loving 
public will sufficiently appreciate these entertainments to 
justify the directors in permanently establishing first-class 
concerts at cheap prices. 

THE EISTEDDFOD AT LLANDUDNO. 

The first meeting of this national assemblage of 
Bards and Minstrels of the principality took place on the 
23rd ult., and with every prospect of complete success. 
The object of this festival — to promote the study of the 
poetry, music, and literature of the Welsh, and to pre- 
serve in its purity the native language — seems to be 
annually carried out with the utmost vigour ; and on this 
occasion there appeared to be an increased interest in the 
proceedings. After several poetical addresses by the 
Bards, a prize of £2 and a medal for a song on " The 
Mother to her First-born," was offered, to be competed 
for by females only. At the concert in the evening the 
principal vocalists were Miss Edith Wynne and Miss 
Kate Wynne, assisted in the instrumental department by 
Mr. J. Balsir Chatterton, harpist to Her Majesty, and 
Mr. E. W. Thomas, leader of the Liverpool Philhar- 
monic Society. 

The rehearsals of the new works to be performed at 
the Birmingham Festival have taken place, during the 
last month, at the Hanover Square Rooms ; and without 
offering any critical remarks on their merits, we are 



